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«30N0TOM KBagpaT» — Tak
aNMaTMHLbl Ha3blBaOT
LleHTpasIbHYO YacTb ropoaa,
rOe akKyMynmMpoBaH OCHOBHOM
POHO, apPXUTEKTYPHOIO Hacnegms
FOXKHOM CTONMMLbl Ka3zaxcTaHa.
[lna yenoBeka M3 ropofda C
KPYroBbIM TUMOM MSIaHUPOBKM
BCerga HenpuBbIYHO OKa3blBaTbCA
B TakoM MpocTpaHcTae [1],
roe MpPOoTaXXeHHble, JaneKo
Opyr OT Apyra otcrosiime
NIMHUU yNnL, Mepecekas apyr
Opyra, BblYEPUYMBALOT CETKY,

The Golden Square is what
Almaty citizens call the central
part of the city, where most of
the architectural heritage of the
southern capital of Kazakhstan
is found. For a person from a
concentrically-planned city, it is
always unusual to find oneself
in such a space [1], where
stretched-out, wide-spaced
street lines intersect and draw
a grid dividing the center into a
multitude of cells. Sometimes
the streets are so long that one



pPa3npPobAAOLLYO LEeHTP Ha
MHOYXECTBO KIETOK. MHOraa ynuubl
HaCTO/IbKO AJIMHHbIE, YTO B MeLLmX
MNPOryfKax HEPEAKO MOXHO
YTPaTUTb MOHUMaHME LIeHTPa

KaK 4ero-To, OTCTPaHEHHOro OT
nepudepunn.

JTnwb GOopMbl MOKPLITHIX LUTY-
KaTypKOW 30aHUM M UX HEMPUBbIY-
Hbl€ a3y KOHCTPYKLMM — OBYX3-
TayKHble KyGuyeckme NocTpomKy,
3aMeHsaoLMeE MATUITAXKKM, OBNN-
LLOBaHHble COMHLE3aLLUUTHBIMK
NAnUTaMK C TPAAULMOHHbBIM OpHa-
MEHTOM — BOPYI MOACKAa3bIBatOT:
Tbl BCTYNUA B Ty YacCTb ropona, rae
pPasnYHble 3MOXU, CTUMN, aPXU-
TEKTYPHbIE U MPaAOCTPOUTENbHbIE
peLleHUsa HamMcanm CIOXKHYO U
MHOrMda He camMyto yaobHyto Ang
UTEHWSA KHUTY.

O6nMK ropoaa NoCTeneHHo n
HEYKTOHHO AOMOIHAETCH CoBpe-
MeHHbIMW MMIFAHTCKUMW FOCTMU-
HULAMU 1 TOPTOBbIMU LLEHTPaMM
M3 CTEKNA, NNACTUKA M BETOHHbIX
naHenemn, NopoXaas HeyKpoTu-
MOe YKeflaHMe CTaTb OAHWM U3
nocrnefHMX O4eBMOLEB PAacTBO-

often loses the understanding
of the center as something
detached from the periphery.

It is the forms of plastered
buildings and their unusual
structures — two-storied cube-
shaped buildings take the place of
five-story ones that are protected
from the sun by facade plates
with traditional ornaments - that
make one suddenly realize that
they entered the part of the city
where different epochs, styles,
architectural and town-planning
solutions have written an intricate
book, and at times not easy on
the eye.

The face of the city is gradually
and steadily filled up by modern
giant hotels and shopping
malls made of glass, plastic,
and concrete panels, creating
an irresistible desire to become
one of the last eyewitnesses of
a city swiftly dissolving in time.
But to become an eyewitness, a
spectator often means becoming
an accomplice, and therefore,
assuming a share of responsibility.



pstoLLEerocs B MoToke BbICTPOro
BpeMeHu ropopa. Ho ctatb cBuae-
Tenem, odeBMaLEM 3a4acTyto paB-
HO CTaTb COY4YaCTHWMKOM, a CTano
OblTb, B3ATb Ha cebs O0/1t0 OTBET-
CTBEHHOCTW. Hegonrmii TypucT,
rocTb UccrenyeT ropop, »xenas
OCTaTbCs 3[eCb HaO0Mro, YTObbI
HaMTW OTBETbI Ha MOCTaBNEHHblE
KapToM BOMPOChI HE KaK Yy)XON,
apyromn, npuLieneL, Ho Kak MecT-
HbIM, Ybe BOMPOLLUAHME Y3aKOHEHO
KOPHAMU, MPUKPEMIEHHOCTbIO K
MecTy. BbITb oueBUaLIEM, CBUOETE-
NeM 3Ha4YUT TPEHMPOBATb MaMATh,
XOTs1 Obl B HEOO/MbLLIOM OTPE3Ke
MPOCTPaHCTBA, e Tbl OKa3blBa-
ellbCs gaXke Ha caMoe KOPOTKoe
BpeMms.

MNepBble AHM Moero npebbl-
BaHMWA 30eCb 9 HECKO/bKO pa3
obolllen oCHOBHbIE apTepumn
KBagpaTa, BCé AcHee 0CO3HaBas
C KaXKObIM pa30M: TONCTbIN CNoM
Pa3HOLIBETHOM LUTYKaTYPKWM CKPbI-
BaeT MNPeXxHUM 06K 1 CoBCeM
Opyroe npegHasHa4yeHne MHOIMmx
KOHCTPYKTUBUCTCKMX 30aHMNIA.

OOMHOKME MPOrYNKMN MHOXUA
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A short-lived tourist, a guest
explores the city, they want to
stay here for a long time to find
answers to the questions posed
by the map, not as a stranger,
the other, an alien, but as a local,
whose questions are justified
by their roots, by being tied to
the place. To be an eyewitness, a
spectator means to train memory,
at least in a small stretch of space
where you find yourself even for a
very short time.

In the first days of my stay
here, | made a few walks along
the main arteries of the square,
and each time the awareness
in me grew that this thick
layer of colored plaster hides
the former look and the quite
different original purpose of many
constructivist buildings.

Lonely strolls about the
city increased the number of
questions and exacerbated my
misunderstanding of this space,
which tried to show me the here-
and-now of life, but withheld facts
about the past, like only eastern



BOMPOCHI M NTNLLb YCUNMBANKM Moe
HeMoOHMMaHMe 3TOro MPOCTPaH-
CTBa, KOTOPOE MbITafIoCh MoKasaTb
CBOIO 3[eCb-U-CenYac MpoTeKa-
FOLLYHO XKM3Hb, HO YMan4mBaio o
MPOLUIOM, KaK MOXXET MO14aTb
NN BOCTOYHbIN ropof, C MoYTH
CaMypPanCKoM BbIHOCITMBOCTbLIO U
YMEHMEM [aXKe CaMble TAXesble
6efbl 1 NoTepU NepPeHOCUTb CTOU-
YecKkn 1 beaMoneHo. B oTnnyme ot
€BPOMEeNCKMX MOPOLAO0B — C pasnu-
YymMMom NonndoHMEN M3 NPOLLIO-
ro, yBNeKatoLlero Typucra CBoem
POCKOLLbIO, YHNKANbHOCTbLIO MK
yMagKoM, 1 HacToaLwero — AnmMarbl
B apXMTEKTYPHOM M1aHe ropog,
C OYeHb TAXKESbIM MPOLUIbIM.
370 TeppuUTOpUS, Ae roPOACKoe
MPOCTPaHCTBO HECKOSbKO pa3
noaBeprasioch KapanHaibHbIM
PU3NYECKUM 1 CMbICITOBBIM
TpaHCHOPMaLMAM U «apPXUTEKTYP-
HbIM penpeccuams [2].
MoAcnyLUaHHbIe Y Yy>XKMX Ty-
PUCTUYECKMX FPYMNM PacCcKasbl
rMOO0B — HEMMOBKOE MaHeEBPUPO-
BaHWE MeXOy MCTOPUYECKUMU
daKTaMun 1 BlageHNeEM a3bIKOM —
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cities can, with almost samurai
endurance and the ability to

rub through even the gravest
misfortunes and losses stoically
and silently. Unlike European
cities with a distinct polyphony
of the past, which captivates a
tourist with its magnificence,
unigueness or decline, and the
present — Almaty's architectural
history is rugged. This is the
territory where the urban space
has been repeatedly subjected to
cardinal physical and semantic
transformations and “architectural
repressions.” [2]

The stories overheard during
the guided tours of foreign
tourist’s groups — an awkward
maneuvering between historical
facts and the linguistic prowess —
evoked nothing but a smile. By a
mere chance, | got to know a local
resident — the descendant of the
so-called “special settlers” who
were subjected to repressions
of the Stalin era. My new
acquaintance willingly agreed to
guide me through a small area of



BbI3bIBaNM NULLb YNbIGKY. HO co-
BepLUEeHHO CllydanHO MHe yaa-
NOCb MO3HAaKOMUTbLCS C MECTHOM
YKUTENbHULLEN — MOTOMKOM TakK Ha-
3blBaeMbIX «CreLnepeceneHLeB»,
rMoABeprLIMXCa PenpeccusaM cTa-
NIMHCKOWM 3Moxun. Mosi HoBas 3Ha-
KOMasi OXOTHO cormacuiach cTaTb
rMOoM No HeborbLIOMY KBapTa-
Ny rOPOACKOro LeHTPa, B YepTe
KOTOPOrO Haxo4MNCca U ee JOM.
Becb ee pacckas 6bl1 HaCTOMbKO
yBieKaTeNbHbIM U MPOHUKHYTbIM
MOBOBbLIO K KaykOoMy YrofKy, K
KaykooM ynuue, doHTaHy 30M10Toro
KBadpaTa, YTO B KaKOW-TO MOMEHT
9 3a6bIBasI O TOM, KaK UMEHHO ee
nMpeaKM oKasanuch 3aech.
HaBepHoe, TOMbKO M3rHaHue C
POOMHbI, TONIbKO OTPbIB OT KOPHEW
criocobeH OTKPbITb MMa3a U 06o-
CTPUTb YyTKOCTb K T060My OpYyro-
MYy MEeCTY — K MecTy BooblLLie.
HecKkonbKo AOMOB B cTUNe
COBETCKOro MoAepHM3Ma Uin
KOHCTPYKTUBUCTCKME MOCTPOMKM
COXPaHMNMNCh OOCTAaTOYHO CBEXKM-
MW, PErynapHO pecTaBpUpyoTCS
M MPOOOMYKAT OCTAaBaTbCA MOY-
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the city center where she lived.
Her whole story was so fascinating
and loving to every corner, every
street, to the Golden Square
fountain, that at some point |
forgot about why her ancestors
ended up here.

Maybe it is the banishment
from the homeland, the
severance of the roots that can
open a person’s eyes and sharpen
their sensitivity to any other place
on earth — to a place as such.

Several buildings in the
style of Soviet modernism or
constructivism have survived and
still look fresh, they are regularly
restored and kept in almost the
same form as at the beginning
of the last century. | was amazed
that most of the houses of the
well-preserved architectural
heritage we saw belonged to the
so-called “KGB town.” Several
blocks, once densely populated
by the workers of government
agencies, were surrounded by
some kind of immunity lines.
Apparently, being passed down






TV B TOM e BUAe, UTo B Hadasne
MPEOLLIOro Beka. MeHsa nopasuio,
UTO U3 XOPOLLO COXPaHMBLLEroca
APXUTEKTYPHOro $oHOa OCHOBHad
YacTb YBUOEHHOIo HaMKW JOMOB
OTHOCUIACh K Tak Ha3biBaeMoOMy
«TOPOOKY YEKMCTOBY». Heckorb-
KO KBapTasioB, HeKoraa rMjaoTHO
3aceneHHbIX PaboOTHUKaMM rocy-
JapPCTBEHHbIX CTPYKTYP, Oblnn 06-
BeAeHbl TMHUAMMN HEMPUKOCHO-
BEHHOCTU. BuamMMmo, nepexona m1s
PYK OOHUX YAHOBHMKOB K APYTUM,
STU XUNKLAE 6bINn Mo, 0CobbiM
MPUCMOTPOM FOPOACKMX BfiacTel.
CaM «ropodoK YEKMCTOB» — 3TO
HECKOSbKO YL, CO 3HaKOBbIM
MeCTOM Ha ynuue [J3epMHCKO-
ro (cerogHs — ynuua Haypbiz6aw
BaTblpa), roe Bo3fne COCHOBOMO
rMapKa BbICATCH CTeHbl BbIBLLErO
30aHUa WTaba HKBA.

30ech, BepodaTHee BCero, U Npu-
HUMaNUChb peLLeHMd No oTPbIBa-
HWIO OT MECTa UMK JaXKe OT XKU3HU
MWINTMOHOB TaKUX, KaK 9 Uu
ceMbd Moel CnyTHULbI.

Mbl OCTaHOBUMUCH Ha nepe-
KpecCTKe BO3/1e COCHOBOIO MNapkKa,
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from one official to another, these
buildings were under the special
supervision of city authorities. The
“KGB town" was located within
a few streets with a notorious
landmark in Dzerzhinsky Street
(today — Nauryzbai Batyr Street) —
the high walls of the former NKVD
building near the city pine park.
Apparently, it was here that
they decided that millions of
people like me or the family of my
companion should be stripped of
their homes or even their lives.
We stopped at the crossroads
near the pine park, and my guide
became suddenly flooded with
recollections of the childhood
spent in carefree games under
the pines and apple trees of
these gardens. We were on a
patch near the memorial to
the politically repressed — a
rectangular screen gravitating
towards a square with a rounded
empty object resembling a globe
in the center, made from a metal
of a different shade. To achieve
three-dimensionality, the author



roe Ha paccKasyuly BOpYr Hax-
NbIHY BOCNOMUWHaHWA OETCTBa,
npoBeaeHHOro B 6e33ab0THbIX
Mrpax rnofd cocHaMm 1 961oHAMM
3TUX CaJoB. Mbl OKasanucb Ha
ngaTadyke BO3re MeMopuana nonm-
TUYECKMM penpeccupoBaHHbIM —
MPSMOYIrofbHOro, CTpeMdaLLleroca
K KBaOpaTy 3KpaHa, B LieHTpe
KOTOPOro M3 MeTarnna apyroro
OTTEHKA — OKPYITIEHHbIN NMYCTOMN
06beKT, HarNnoMUHaLLKMK rnobyc
WM Kyron topTbl. YTo6bl 4OCTUYUb
06beMHOCTU, aBTOP CKY/bMNTYpPbI
obBer Wap KoHTypaMu, nepe-
CeKaLWMMUNCH B HECKOMbKMX
MecCTax M CO30atoLLMMM B LIeHTpE

KOMMO3NUMKN KNETKN-KBaapaTnKn.

B HM3y KBagpaTHOM paMbl Haf-
MUCb Ha PYCCKOM M Ka3aXCKOM
a3blkax «My3el MCTOPUN NONNTU-
YecKMX penpeccmmy.

Ho 3a MeMopuanom My3ses HeT.
EcTb cTtapoe 3paHme HKB[, koTo-
poe y>Ke MHOTIMe roabl nepexogmT
M3 PyK rocydapcTBa B PyKM YacT-
HbIX BU3HECMEHOB, HO HUKaK He
MOXET NpUobpecTn cTaTyC My3eq.

of the sculpture drew contours
around the globe, which intersect
in several places and create
square cells in the center of the
composition. At the bottom of
the square frame, there is an
inscription in the Russian and
Kazakh languages: Museum of
the Political Repressions’ History.
But there is no museum behind
the memorial. There is an old
NKVD building, which has been
in transition from the state to the
hands of private businessmen
for many years now but has not
received museum status yet.



My3emn vs NMNamartb

Ycnnumamm opraHusaumm, 3a-
HVMAIOLLIMXCS UCCrieqoBaHMEM
CTANMHCKMX penpeccuii, B Hadane
2000-x 6bI11 cobpaH apxmB — By-
OyLlas OCHOBA My3eMHOM 3KCMOo-
3ULMM B 3TOM 30aHKKM. OgHaKo
BCKOpe maes My3ed cHoBa 6blfa oT-
NnoyeHa B cTopoHy. O6bsiBNEHHbIN,
HO TaK 1 He OTKPbITbIM My3en. YacTb
3TOro 30aHus 3aHMMaeT peabunm-
TaLMOHHbIV LLeHTP A9 MHBaNMOOB,
Apyrue kopnyca B OCHOBHOM Mpu-
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Museum vs Memory

Through the efforts of
organizations involved in the
study of Stalinist repressions, an
archive was assembled at the
beginning of the 2000s - the
future basis of the museum
exposition in this building.
However, the idea of the
museum was put aside again.
The museum was declared but
not opened. Part of the building
houses a rehabilitation center






Haa/1ex<aT pa3Horo poda nonuuen-
CKUM YU peXXOeHMaM.

MoYTn NONHOCTbIO Nepenas
BO B/1aeHME MeHUTEHLMaPHOM
CncTeMe Opyroro, mocTCoOBET-
CKOIO rocygapcTBa, 3To 3gaHue
HEe MOXXeT CTaTb MaMATHMKOM O
penpeccuax NnepBon NOOBUHbI
OBaaLUaToro Beka.

OBbIYHOMY MPOXOXKEMY 3TO
30aHMe TakxKe HedocTynHo. Ecninm
3TOT MeMopuan 1 6bin NpenHa-
3Ha4YeH g9 NaMaTn, To NaMaATb
6blfla oTCloda BbiceneHa.

CaMO NPOCTPAHCTBO HaXO4MT-
CS BO BTAaCTU UCTOPUM, KOTOPas
MNPOLO/IYKAET OCTaBaATbCA CTOXK-
HOW 1 OTKa3blBaeTcs oT 1toboro
TuNa aBTopedneKkcumn, ot B3rNaaa
Ha cobcTBeHHOe npotlunoe. Ecnm
BEPUTb TOMY, UTO COBPEMEHHbIE
My3en MepexmnBatoT He Nydllee
BpeMsa U MOCTENEHHO CTaHOBAT-
ca 6eCCMbICMIEHHbIM CK1aaoMm
3KCMOHATOB, TO B 3TOM 3Ha4YeHnM
namMaTb JOKYMEHTUMPOBAHHAYA
3a npegenamm 3Toro 3gaHma — c
MOMOLLbIO 3TOM MeMOpPUabHOM
CKYNbATYPbl - €CTECTBEHHbIV MPO-

for the disabled, while other
buildings of the complex are
mostly used by various police
units.

As it has passed into the
possession of the penitentiary
system of another, post-Soviet
state, the building cannot
become a monument to the
repressions of the first half of the
twentieth century.

Passers-by cannot get inside
the building. If this memorial is
supposed to remind us of what
happened, then the memory has
been evicted from here.

The very space is at the
mercy of history, which insists
on remaining complicated and
shuns any type of self-reflection,
any attempt to look into its own
past. If we believe that modern
museums are not going through
the best of times and slowly turn
into pointless storages of exhibits,
then the memory documented
outside this building with the
help of the memorial is, in this
sense, the natural run of things.



Llecc B rnoToke Belen. OgHako
CaMoO 3TO 3[aHue, ToUHee Lefbli
KOMMeKC 3a0aHui, obpasoBas-
WX 60M1bLIOY NPAMOYIOfbHUK,
LLenbli KBapTan, KBaapaT B KBa-
JpaTe, CaMo 3TO 3[lJaHMe OTKa3bl-
BaeTcs ObITb My3eeM-Knaabu-
weM, YTobbl MOXOPOHUTb CBOKD
nepBoHaYanbHyo dyHKLUMI. OHO
npopomxaeT 6blTb HACTOALLINM
KnagbuLeM, Harmyxo noxopo-
HUBLUMM B NofBanax v BHyTPEeH-
HWX OBOPaXxX NaMATb COTEH TbICAY
noaen, noaBeprLinxcs penpec-
CUAM KOHLa 1930-x.

Bo3MOXHO, 3TOT Ciydan He Bbi-
3Ban 6bl MHTEpeC, ecrv Obl Aeno
06CTOANO NULLB B CIOXHOCTM CO3-
OaHua My3ed B 30aHuKM, roe npo-
M3BOOUNNCE Ka3HW. MOyKHO 6bIno
Obl [aXke UCKaTb HEKMIN 30 paBbIM
CMbICT TAKOM HEMYy3eu3aLum Me-
cTa. B 3maHum npomsBogmnmch He
TONbKO 3aepPXKaHWa 1 paccTpenbl,
HO TaKXKe MPUHUMAaNMCh peLleHna
Mo NepeceneHuio, 3aKoUeHno
M Np. MepaMm, caenaBLUnM MNoYTH
BCIO TeppUTopuio KasaxcTtaHa
OrpoMHbIM IMYJ1AT-oM [3]. Mpw
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However, this very building,

or, to be precise, a building
complex that has formed a

large rectangle, a whole block, a
square in a square —the building
itself refuses to be a museum-
graveyard and bury its original
function. It continues to be a

real cemetery, having buried in
its basements and courtyards
the memory of hundreds of
thousands of people repressed in
the late 1930s.

Perhaps this case would not
have been of any interest if it had
been only about the complexity
of creating a museum in the
building where executions
took place. One could even
see some common sense
reasons for non-museifying
the place in this way. Not only
detentions and executions were
carried out in the building, it
was here that the decisions on
resettlement, imprisonment,
and the implementation of
other measures were taken,
which made almost the entire



3TOM, CEerogHsaLWHAA 6opbba 3a
KayKO bl KPOLLUEYHbIM KYCOK 3eM/I
B LleHTpe ropoa — 4OCTaToO4HO
pacnpocTpaHeHHoe aBneHune [4]
He TONbKO B MOCTCOBETCKMX
CTpaHax, Ho 1 Mo BCeMy MUPY.
Mo3ToMy, ecniv HoBble Bragenb-
Lbl HE XOTAT 3a4ePXKMBaTb B3MMA4
Ha NCTOPUYECKOM KOHTEKCTE U
MbITAlOTCA MCMOMBb30BaTb MPO-
CTpaHCTBO Boslee, Kak MM KaykeTcs,
paLMOHaNbHO M ageKBaTHO And
COBPEMEHHOW YXM3HW, TO TaKad
maes — BnosiHe pacnpocTpaHeH-
HbIA CUHOPOM COBPEMEHHOCTU

M He ABNAETCS YeM-TO UCKITIOYM-
TeNbHbIM.

MoykHO 6bif1o 6bl Mpearnono-
YKWTb, UTO 34aHMe NOTepPsNo CBOK
HaMoSIHEHHOCTb CMbIC/TOM MecCTa
OCyLLEeCTBNEHUS pernpeccunin n
nepexoamuT B HOBbIM CTaTyc, Npes-
Ha3Ha4YeHHbIV 019 NPOU3BOACTBA
HOBOTO MPOCTPaHCTBa. EcTecTBeH-
HbIM cTasno 6bl paccemBaHme
namaTK, 3abblBaHME, KOTOpPOE
CBOMCTBEHHO M0ObIM ropoaam u
WX MPOCTPAHCTBEHHOM XM3HU. Ta-
KOe paccevBaHMe NaMaTh MecTa

20

territory of Kazakhstan a huge
Gulag [3]. At the same time,
today'’s struggle for every tiny
piece of land in the center of
the city is quite a common
phenomenon [4] not only in
the post-Soviet countries but
all over the world. Therefore,
if new owners do not want to
pay attention to the historical
context and try to use the space,
according to their thinking,
more rationally and adequately
in modern realities, then such
an idea is a quite common
syndrome of the present time
and not something exceptional.
One could assume that
the building has lost its deep
meaning as a place of repressions
and passed into a new status
intended for the creation of a
new kind of space. It would be
natural to dispel the memory,
to forget, which is typical of any
city and its life as an architectural
space. Such a dispelling of the
memory of the place would even
fit into the well-known concept






Oayke yKnagbiBanochk 6bl B U3BECT-
HbIM KOHLLEMT HECOCTOATENbHOCTU
COBpPEMEHHOro My3es, TouHee

ee nepexony B posb Knagbuuia
[5]. MamaTb Tex, KTo NnogBeprca
MOUTUYECKUM FOHEHUAM B rofpbl
BonbLloro Teppopa B CTeHax My-
3eq, Obina 6bl OTAaHa BO BrlageHue
MCTOPUMU, HO HUKOUM 06pa3oM

He cMorna 6bl caenaTbCcs YacTblo
YKN3HW, aKTyanbHOCTM.

B o4HOM 13 TeNeBU3MOHHbIX
pernopTaXen aKTUBUCTbI U NO-
TOMKMW penpeccupoBaHHbIX, CTOS
nepen MeMopuanom, TpebytoT
BOCCTaHOBMEHUA cnpaBennBo-
CTW, CO3AaHMNA My3es MCTOPUM
penpeccum [6]. KoHuenuma co-
BpeMeHHOro My3sed 3acTaBuna 6ol
HacC YCOMHUTbCS B Lienecoobpas-
HOCTM KX NpOoTecTa: BeAb NaMaATb
BalLMX NpenkoB 6yadeT cobpaHa
B 9TOM Kyb6MYeCcKoM floMe, KakK Ha
Knagbuue. H1 oonH My3sew, no-
CBALLEHHbIM penpeccunsam, roHe-
HWUAM U reHouMaaM He ycreBaeT
CTaTb YacTblo NaMATK obLecTBa
JAHHOTO ropoda Mu CTpaHbl, Kak
npeBpaLLlaeTcsa B yylleM Cny-
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of the inadequacy of the modern
museum, or rather its transition
to the status of a cemetery [5].
The memory of those who were
subjected to political persecution
during the Great Terror within
the walls of the museum would
have been passed into the realm
of history, and there is no way
it could have become a part of
actual life.

In one of the television reports,
activists and descendants of
the repressed, standing in
front of the memorial, demand
the restoration of justice,
the creation of a museum of
repressions [6]. The concept of
a modern museum would make
us doubt the practicability of
their protest: for the memory of
your ancestors would be placed
into this cubic building, as in a
cemetery. No museum dedicated
to repressions, persecutions,
and genocides has had enough
time to become a part of the
social memory in a given city or
country. It turns, at best, into a



Yyae B Hay4YHbI UHCTUTYT UMK — B
XyOuem — B aTTpakLUMoH ans
TYPUCTOB, Bpoe My3es cpeaHe-
BEKOBbIX MbITOK.

Ho HeobxoanMo y4ecTb TOT
daKT, UTO MHOIMe U3 TeX, KTO
6bl51 cocnaH B AnMaThl, UNu
anMaTUHLbI, 3aepyKaHHble Mo
OBBUHEHUIO B aHTUCOBETCKOMN
neaTenbHOCTU, BblSTN HE NPOCTO
yMepLLBeHbl B MoaBanax 3Toro
30aHUA — X OCTaHKK BeccnegHo
nponaganu nocne storo. MosTo-
MY YKenaHune MeMopuanmsaumm
naMaTy CBOUX MPenKoB MMEHHO
B 3TOM MecCTe BMoJiHe MOoHATHOE U
3aKOHHOE MpPaBo 3TUX MoaeN.

KpoMe Toro, B KazaxcTtaHe, Kak
HWUIOEe B MOCTCOBETCKOM MpPO-
CTpaHCTBe, CTallMHCKUe penpec-
CUU N X MOCNenCcTBMA OYeBUOHbI
cerogHa. KapTrHa MynbTUKYIMb-
TYPHOCTU, KOTOPasa CEerofHs Ox-
paHsaeTca Kak 0cobeHHOCTb U 60-
raTCTBO CTPaHbl, UMEeT AO0BOMbHO
CNOyKHble KopHU. [1o cux nop
Ka3axCTaHL,aM XOpOLLO 3HAaKOMb
CNoBa «arepb», «CCbIfbHbIN»,
«creunepeceneHubl». OrpoMHoe
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scientific institute or, at worst,
into an attraction for tourists, like
a museum of medieval tortures.

But it is necessary to take into
account the fact that many of
those who were exiled to Almaty,
or Almaty residents detained on
charges of anti-Soviet activity,
were not just killed in the
basements of this building - their
remains disappeared without
a trace. Therefore, the desire to
memorialize the memory of their
ancestors at this place is quite
understandable and a legitimate
right of these people.

Moreover, in Kazakhstan,
like in no other country in
the post-Soviet space, the
Stalinist repressions and their
consequences are evident today.
The multiculturalism, which is
now protected as the country's
peculiarity and wealth, has a
rather complex origin. Up to this
day, the people of Kazakhstan are
familiar with the words “camp,”
“exile,” “special settlers.” A vast
number of deportees from






KOTMYEeCTBO AeNopTUPOBAHHbIX
M3 Pa3HbIX CTPaH U ropoaoB fto-
Oel cCoCTaBUMM MO3auKy HapPOoa-
HOCTeM, OTOPBAHHbIX OT CBOEro
OOMa U BblHY>KOEHHbIX YYXMBaTbCA
B HOBOM MecCTe — Y)KMBaTbCSH, eC/un
YOanoChb COXPaHUTb XKM3Hb.
HexkenaHue MynsTUKYNbTYP-
HOro ropoda NOMHUTL 06 3TON
TpaBMe ToyKe MOXET OblTb 06b-
ACHEHO MHOIMMMMW MPUYUMHAMM.
CoBpeMeHHoe 06LecTBO, YacTb
KOTOPOro HeKkorga rnocTpagana ot
MOAIUTUYECKOIro Teppopa, CTpe-
MUTCA 3a6bITb 06 3TOM BOSbLLIOM
TpaBMe, 4TobbI Ny4lle UHTerpupo-
BaTbCA B PYC/10 MPOrpPecCcUBHOIO
rocyoapcTtBa. 9ddeKTUBHOCTb
3abBeHnsa: MHOMMe Npennoymn-
TaloT NONPOCTY U3beraTb Nob6bIX
YNOMUHaHWM 06 3TOM 371e Npo-
wnoro. HMKTO He NtobUT cnyLaTb
noao6Hble UCTOPUK: af «bosblLLe
He BblYMKa, HO HEYTO CTOMb e
peanbHoe, Kak [oMa, KaMHU U
nepesba» [7], a6noHeBbIV can
HaNpPOTMB 30aHWSA, rOe TOMbKO
3a 1938 rop 6b1110 3BEPCKM YOU-
TO MO HEKOTOPbLIM AaHHbIM 600
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different countries and cities
have made a mosaic of peoples,
torn from their homes and forced
to get along with each other in a
new place — survivors learning to
live together.

The unwillingness of a
multicultural city to remember
this trauma can also be explained
by multiple reasons. Modern
society, part of which suffered
from political terror, seeks to
forget this great trauma in order
to evolve into what is known as a
progressive state. The efficiency
of forgetting: many prefer to
avoid any mention of this evil
of the past. Nobody likes to
listen to stories like these: “Hell
is no longer a religious belief or
fantasy, but something as real as
house and stones and trees,” [7]
an apple orchard in front of a
building where, according to
some estimates, 600 people
were brutally murdered is real. All
the houses bordering the inner
prison in the courtyard are real.
The society's reluctance to listen






YesoBeEK, — peanbHOCTb. Bce goma,
OKaMMIAOLLME BHYTPEHHIOK
TIOPbMY BO ABOpPE — PEAIbHOCTb.
HexkenaHue obLuecTBa NpUHU-
MaTb PacCcKa3bl O pPeasibHOCTU —
pe3ynbTaT ToTaSIbHOM pacnpo-
CTPAHEHHOCTWM Ha MOBEPXHOCTM
ropona GUKLMOHasbHbIX MoBe-
CTBOBaHUM, rae cy6GbeKToM CTaHo-
BUTCS cyrneprepowu, nobeauTens.

Mbl NpourpaBLlMe — He Mony-
NAPHbIA TUM NOBECTBOBaHMSA ce-
rooHsa. M gaxke WwenoToM, «garke
Mexxay cCOB0OM Mbl HE TOBOPUM O
npoLuom» [8].

TeneBU3MOHHbIM penopTax<
rMoKasblBaeT HebobLUYO rpyn-
My BbIXXUBLUMX, FRYNNYy OeTen M
BHYKOB TeX, KTO 6bI/T YHUUTOXEH
Ha 3TOM MecCTe, a PedaKTop Ho-
BOCTHbIX CBOAOK BbIBOOUT CTPOKY
C Hagnumcoto «MpobneMbl ¢ namsa-
Tbto». HECKOMBKO MPOHUYECKUI
YKeCT UMK NJI0X0e YyBCTBO A3blKa
B KOHLLEe KOHLLOB KOHCTaTUpyeT
rmaBHoe — NpobremMa craTyca u
NPUWHaONeXHOCTU (BNnageHma)
30aHMSA 9BN9eTCa BTOPMYHOM Me-
pen ocTpoM npobnemMon namMaTu.

to such real stories is the result of
the total prevalence of fictional
narratives throughout the city,
stories about a superhero, a
winner.

We, the losers, is not a popular
type of narrative today. And even
in a whisper, and “even among
ourselves we don't speak about
this past.” [8]

TV report shows a few
survivors, a group of children
and grandchildren of those who
were Killed here, and the editor
of news displays a line that reads
“Memory problem.” A somewhat
ironic gesture or a bad sense
of language ultimately states
the main thing — the problem
of the status and ownership of
the building is secondary to the
acute memory problem.
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BHyTpeHHAS TIopbMa

MNouTK Becb KBagpaT, obpa-
30BaHHbIN B LIEHTpe ropoaa 13
CKMeEHHbIX MPAMOYrOfbHbIX
KOPMyCOB, OKa3blBaeTcH Heao-
CTYTMHbIM OBbIYHOMY MPOXOMEMY.
MeCTHbIe YXUTEeNUM 3HAIOT NNLLb
HOMepa NPUEMHbIX HEKOTOPbIX
KOPMyCOB, Kyda NPUHOCUIN
onfaYyeHHble KBUTaHLMK LITPa-
$oB 3a HapyLleHWe NpaBun
JOPOXKHOTO ABMMKEHUA U MPOUMX
WTpadoB. BHYyTpeHHad TiopbMa
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Inner Prison

Almost the entire square,
formed by rectangular buildings
glued together in the center
of the city, is inaccessible to
the ordinary people. The locals
only know phone numbers of
certain buildings where they
had to submit fine receipts
for traffic violations and other
transgressions. The inner prison
is impenetrable to the eye of
today’s reality. This is to ensure



HeLOoCTyMHa B3rNaay CerogHaLL-
HeW peanbHOCTU. YToObI faxke B
CaMbIX KpanHMx GopMax Hallero
BOOBGpayKeHUsa Mbl HWU MUHYTbI HE
COMHEBANMCh, YTO ANCUMMINHAP-
Hada cMcTeMa nepecTasna Npous-
BOOMTb paccTpenbl Mo chanbeu-
PULMpPOBaHHbBIM OenaM, Kak 3To
[enanoch B MPOLLUIOM CTOMIETUMN.
OTpe3ku KBagpaTa, HaMe-
YeHHble Ha rOPOACKMX KapTax
npoesfgamMm UM NewexogHbiMm
[oporamMm, n3penka v ¢ HeEOXoTom
MponycKatoT cry»ebHble Mallmn-
Hbl, 4TOObI TOTYAC 3aTBOPUTLCH
BHOBb. B He6obLLOM KBaApaT-
HOM Wenun, o6pa3oBaHHOMN TEM-
HbIMW BOPOTaMM Ha KOPOTKOe
MIHOBEHWME MeNbKaeT XONOLHbIN
B394 OEeXXYPHOTro, MPUBbIYHO
3alle/KMBatOLLErO 3aMOK.
3aKpPbITbIW, FTEPMETUYUYHbIN KBa-
Apat. NpocToMy CMEPTHOMY BXO[,
BocnpeLleH. YTobbl okasaTbes
BHYTPW, HY>XHO MPUMEPUTb TOYHO
onpefeneHHble ponun noacyau-
MOrO UMK CTParka 3aKoHa. EcTb
TONbKO OAMH CMocob NonacTb
BHYTPb KBagpaTa — GuKLUMO-

3]

that even in our most daring
imagination, we would not doubt
the fact that the disciplinary
system has ceased to execute
people on fabricated cases like it
happened in the last century.

Parts of the square indicated
on city maps as passages or
pedestrian alleys, occasionally
and reluctantly let in official cars
only to quickly shut the outer
world off again. In the small
opening in the dark gate, a cold
glance of the duty officer can
be seen briefly as he habitually
snaps the lock shut.

A closed, impenetrable square.
Ordinary people are barred
from entering. To get inside, you
need to try on either a role of a
defendant or that of a guardian
of the law. There is only one
way to get inside the square — a
fictional text. What | am writing
here is not news for those who,
for many years, have been
actively following the process of
memorialization of the memory
of the repressed during the years



Ha/bHbIM TEKCT. To, 0 YeM 9 MuLly
30€eCb, He HOBOCTb 4714 TeX, KTO
MHOIMe rofabl akTUBHO CeguT 3a
MpoLEeccoM MeMopUanmsaumm
NaMAaTV PEMPECCMPOBaHHbIX
B rofbl CTa/IMHCKOIO Teppopa.
BHYTPEHHOCTb «CEPOro 34aHnNa»
MHOIMM XOPOLLO M3BECTHa MO
OMUCAHMUIO B XYLOXECTBEHHOM
nnTepaType, Mbl 3HaeM O Mpo-
MCXOOMBLUEM 30ECh U3 POMaHa,
KOTOPbIN BbIMbICEN COYEeTas C
peanbHOCTbIO B Ka4YecTBe 3alUmnTbl
OT €€ e MapaHoWOaIbHOCTU U
»KeCcTokocTu [9], 3HaeM 13 aBTo-
buorpadudeckmx Tekctos [10].
Hebonblwaga rpynna nogemn
B TENEBM3MOHHOM penopTarke
Masio MOXOXa Ha PbAHbIX aKTVBU-
CTOB, 3TO HE CTOPOHHMKMN My3e-
M3aumm nctopmm. BepodatHo, aTo
Manoe o6LWecTBO MLLb OTYAAHO
nMpu3biBaeT 60MbLLION COLMYM
pa3opBaTb MPEEeMCTBEHHYIO LieMb
OXpaHUTeNen — CTOALWMX 33 BOPO-
TaMu cerogH4a, NPUHABLLKMX 3CTa-
deTy y ToraalHmx, 13 30-x rogos.
My3emn penpeccuim — He NPOCTO
XenaHue 3Tux ataen nnm nx
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of Stalin’s terror. The interior of
the “gray building” is well known
to many by its description in
literature, we know about what
happened here from a novel that
combined fiction and reality as
a defense mechanism against
the latter's own paranoid nature
and cruelty [9], we know it from
autobiographical texts [10].

A small group of people
in a television report is little
like zealous activists, they
are not supporters of the
museumification of history.
Probably, this small society
is only desperately urging a
larger society to break through
the succession of guardians
standing outside the gates
today, who took the baton
from their colleagues from the
30s. A museum of repressions
is not just what these people
want, it's not their personal
request. This is a necessity in
order to break this chain of
silent towers. Something that
would destroy the homogeneity









NMYHaga Npocbba. 3To Heobxoam-
MOCTb /15 TOrO, YTO6bI Pa3opBaThb

3Ty Uernb HeMOTCTBYOLLKX GalleH.

OO6beKT, paspyLUatoLLmMii roMo-
FreHHOCTb M MOHYMEHTaNIbHOCTb
ycTpaluatolero Keagpara.

Bo3BpallaTtbcs K aToM TeMe —
HenpocTo. CaenaTb 3TO MOXKHO
MOCPedCTBOM XyO0XKeCTBEeHHOM
nnTepaTypbl UMK Yepes NnYHble
MOBEeCTBOBaHUSA TeX, KOMY HeT
MoKosl OT OfHaXKAbl YBUOEHHOMO
BHYTPW oLeneHHOoro keagpaTa.
To ecTb — BapuMaHTa TONbKO ABa:
Xy[0OXXeCTBeHHas nuTepaTtypa
Mnn aBTobUorpadma, nsHa4vanb-
HO paccyYMTaHHasA Ha TPEHUPOBKY
namatu [1].

and monumentality of the
intimidating square.

It is not easy to revisit this
theme. This can be done through
fiction or through personal
narratives of those who can't find
peace after they have once seen
inside the cordoned square. It
means there are only two options:
literature or autobiography,
originally designed for training
the memory [11].
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«Myzen»

Mexay aaMUHUCTPATUBHbIMW
30aHUSMM BTUCHYT HebobLLIOM
TPEXSTAXKHbIN [JOM C KPYIT1bIMK OK-
HaMW Ha BEPXHUX 3TaxKaX. 30aHme
NPUHAONEXUT TaK Ha3blIBaEMOMY
My3eto NCKYCCTB «YMaW», ChopMu-
poBaBLUeMYCS B KOHLe 1990-x. 1o
BCEWM BUOMMOCTU, 30aHMe Bbino
MOCTPOEHO B Hayarsne 1930-x ro-
[OB 1 9BMANIOCH YacCTbio «FOPOAKa
UEKUNCTOBY.

Ha ogHOM K13 Ka3axCTaHCKUX
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“Museum”

A small three-story house with
round windows on the upper
floors is squeezed in between
the administrative buildings. The
house belongs to the so-called
museum of arts that goes by the
name “Umai.” It was formed in the
late 1990s. Apparently, the house
was built in the early 1930s and
was part of the “KGB town.”

On one of Kazakhstan'’s
websites with addresses and



CaWTOB C agpecaMu M ONMMCaHUAMM
PA3MINYHBIX YCITYT Mbl HAXOAMM OMU-
CaHue 3Toro MecTa AoNosIHeHHoe
cnenyoLLMMM PasMbILLNIEHUAMM:

«[oceleHme my3eeB — Crio-
KOWHBbIV CIOCO6 rpoBeCTU Bpe-
MSl, KOTOPbIV M0 AyLie CAMbIM
pPa3HbIM AtoaaM. OHM MoAKY AT
CBOEV 0CO6EHHOW ATMOCHEepoL n
[MO3BOJISIOT MNOCETUTESIIM PACLLM-
PUTB KPYro30p».

Bonblume Kpyrble oKHa Bepx-
HUX STaXKeM 3TOro 30aHMSA — APKMIA
aKLIeHT mocpeam MHOYKeCTBa OOHO-
06pasHbIxX KBagpaTHbIX 1 NPSMOY-
rofbHbIX GOPM, N3 KOTOPbIX COCTOAT
coronaratoLpme KoOHCTpyKLMK. B
[OMonHeHMe K aHOHCMPOBaAaHHOMY
CTaTyCy «My3ea» U «KyfbTYyPHOIo
LIeHTpa» 30aH1e OOM»KHO 6bIm10 Gbl
CTaTb MPOCTPAHCTBOM OTKPbITOCTU
M OCBOBOYOEHUSA OT repMeTUYHO-
CTW UCMPaBUTENbHOIO KBaapaTa.
Ho Bce HagexXabl TatoT, CTOUT TOSb-
KO pacnaxHyTb ABEPU 30aHNA U
0OKa3aTbCs B — KaK TO M MnosiaraeTcy
KOHCTPYKTUBUCTCKMM 30aHUAM —
06bEMHOM U MPOCTOPHOM dole.

BokoBble KopMaopPbl 3aTOM/EHbI
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descriptions of various services,
there is a description of this place
supplemented with the following
reflections:

“Visiting a museum is a quiet
leisure activity which is to the
liking of a wide variety of people.
They win you over by a peculiar
atmosphere and allow visitors to
learn something new.”

Large round windows of the
building’s upper floors — a bright
accent in the midst of a multitude
of monotonous square and
rectangular forms that make up
the surrounding structures. In
addition to the announced status
of a “museum” and “cultural
center,” the building should have
become a space of openness and
freedom from the impenetrability
of the correctional square. But
all hopes start vanishing as
soon as one opens the doors of
the building and finds oneself
inside — as it is with constructivist
buildings — a voluminous and
spacious foyer.

Side corridors are drowned



TEMHOTOM, KOTOPYO 6e3Haaex-
HO MbITalOTCA HAPYLUWTb TyCK/ble
NaMnbl LHEBHOMO cBeTa. [ioxoe
ocCBeLLeHME 1 3aTX/ bV BO34yX KO-
PWAOPOB B TOYHOCTM BOCCO3AALOT
aTMocdhepy KazapMeHHbIX rocnu-
Tanem nnm TIoPEeMHbIX KOPWO0POB
Havana mpoLuioro Beka. MNpsamo ne-
pen BXOOHOM ABEPbIO PE3KO BO3-
HWKaET LUMPOKad MNockas NecTHM-
L3, BeayLas K MpoOTUBOMOMIOXKHOM
CTeHe, B KOTOPOM Bblpe3aHo 60/1b-
Loe MPSaMOYrofibHOe OKHO. Oc-
HOBHOM GOH[, My3€es PacMnOMOXKeEH
B OAHOM U3 KOPWOOPOB NEPBOrO
STaXKa, Apyraa YacTb 3aH4ATa Xy40-
YKECTBEHHbIMW MacCTepPCKMMM A4
neten. Ho y npuweaiero croga
MOYTU HET LLUAHCOB 3aMHTepeCco-
BaTbCA TEM, UTO HAaXOOMTCA BOKPYT —
OMPOMHOE MPAMOYroSIbHOE OKHO
ABNAETCA OCHOBHbIM MCTOYHMKOM
CBETa, C/TOBHO 3a3blBas 3puUTens
ObICTpee NoaHATLCA MO CTYMEHSM K
cebe, UTobbl BbIATU 13 MONYTbMbI.
OKHO B 4€I0BEYECKMIM POCT
CTaHOBUTCH OObeMHbIM BCero-
MMOLLAKOLLMM 3KPAHOM, B KOTOPOM
OTKPbIBAETCA MPaYHbIv Nen3ark
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in the darkness which dim light
fluorescent lamps are trying to
counter with no particular hope.
Lighting and the musty air of the
corridors accurately recreate the
atmosphere of hospitals in the
barracks or prison corridors of the
beginning of the last century. A
wide flat staircase springs to the
eye right in front of the entrance
door. It leads to the opposite wall
with a large rectangular window.
The main fund of the museum
is located in one of the corridors
of the first floor, the other part
is occupied by art workshops for
children. But a visitor has almost
no chance of getting interested
in what is around —a huge
rectangular window cut out in the
wall is the main source of light, as if
calling the viewer to climb up the
stairs to escape the semi-darkness.
The tall window becomes
a voluminous all-absorbing
screen looking out into a gloomy
landscape of the inner KGB-
NKVD courtyard. A few meters
away from you, the is the barbed
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BHyTpeHHero gaopa Krb-HKBL.

B HecKonbKMx MeTpax oT Tebs
BEPXHSAA YacCTb CTeHbI, O6BMUTad
KOJTtoYeM NPOBOSTOKOW, U yxme
CTEHbI MPUCTPOEK N OBYX3TaXHbIX
KOPMYCOB. 3TOT NPSIMOYIOSbHbIN
3KPaH B CUITy CBOEW OCBELLEHHO-
CTW W Pa3MepOoB He MPOoCTOo MNpu-
KOBbIBaET BHUMaHME, HO MNOBTO-
psieTca 3TaXKoM BbiLLe, Aybnupya
3TOT YPOAHUCTUYECKNIA MeN3a,
MOKa3blBas PeasibHOCTb KOMOUMX
LLIMMOB, KOTOPbIE HECKOTBbKO MUHYT
Ha3ag Mbl BUOENMN Ha MeMopuarne,
MOCBSALLEHHOM XepTBaM MonTU-
HeCcKUx penpeccum. PerynapHo no
3TOM NeCTHULLE NOOHMMAKOTCA AeTH,
KOTOpPble MPUXoOAT Ctofa Ha YPOKU
xopeorpaduim, Bokana n prucosa-
HWS. Tak KaK MPOCTOPHbIE KpyrIble
OKHa, KoTopble yKpaLlatoT dacas,
30aHWS, HE BUOHbI 33 3aMepTbiMy
OBEePbMU KaBMHETOB, TO KAPTUHOM
pearibHOCTU CTaHOBUTCA MMEHHO
STOT NPAMOYTOSbHbIN 3KPaH. XXun-
BOMUCHbIE KAaPTUHbI, 3THOObI COLL-
peann3aMa, CocTaBnsaoLLme OCHOB-
HOM POHA My3€es, XaoTUUYHO U Be3
MoAMUCK Pa3BeLLEHbl Ha CTeHaX

wire on the top of the wall, and
the blank walls of extensions
and two-story buildings. This
rectangular screen, luminous and
large, not only attracts attention
but repeats itself on the next floor,
duplicating this urban landscape,
showing the reality of thorns that
we saw a few minutes ago at a
memorial dedicated to victims
of political repressions. Children
are frequent visitors here — they
come for choreography, singing,
and drawing classes. Since the
spacious round windows that
adorn the facade of the building
are not visible from behind the
locked doors of the offices, this
rectangular screen alone becomes
the picture of reality. Picturesque
paintings, sketches of socialist
realism, which form the main fund
of the museum, are hanging on
the walls of the corridors unsigned,
alternating with the names of
organizations and designer office
walls’ painting.

It is impossible to imagine the
future of this building, and the









KOPMOOPOB, Yepenyach C Ha3Ba-
HUAMUW OpraHM3aLM U gM3anmHep-
CKMMW pPeLLEHMAMM MOKPACKM CTEH
OPUCHOro MOMELLEHMA.
HeBO3MOXHO MpeacTaBuTb By-
aylee 3Toro 30aHus, Kak 1 3Toro
MeCTa B LLE/TOM, HO MHTEPbEP U
CaMO BHYTpPeHHee YCTPOMCTBO —
O[HO M/I0THOE MOBECTBOBaHME O
€ro NPOoLUIOM: MPaYHOM U TpaBMa-
TMyeckoM. OBLLAdA NaMaTb, MOHO-
NUTHasa, MOHOMOrM4YecKas, Bcerga
noaBep>keHa aedopmMalim Nog
BO3OENCTBMEM TOIO UM MHOMO
MONUTUYECKOIO PeEXMMA.
MdparMeHTUpPOBaHWeE NamMs-
TW, TaK XKe KaK 1 dparmMeHTaums
MPOCTPaHCTBa, BCerna AaeT BO3-
MOYKHOCTb XOTH Obl YaCTUYHOIO
MPUATUA TPELLMH NPOLLOro.
BO3HUKHYT NN TPELLUMHbBI MeXXay
MOTHO NpUNeralLLMMM Kybuye-
CKMMU KOPMyCaMm MOANLLENCKMX
YYaCTKOB M CEKPETHbIX 30aHUI,
4YTOObI OroNNTL BHYTPEHHWIN OBOP
3TOro MecTa, YToObl MPONNTL CBET
Ha TbMY, 3aTOMMBLLYO NoABasbI,
roe cCoBepLUanmCh ThiCAYM MPecTy-
rnAaeHnn?

place as a whole, but the interiors
and the layout of the inside space
present one dense narrative about
its past: gloomy and traumatic.
The common memory, monolithic,
monologic, is always susceptible to
deformation under the influence
of a particular political regime.
Fragmentation of memory, as
well as fragmentation of space,
always allows to at least partially
accept the cracks of the past.
Will there be cracks between
the tightly fitting cubes of police
stations and secret buildings to
expose the inner courtyard of
this place and shed light on the
darkness hiding in the basements
where thousands of crimes were
committed?
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Brimmexka 13 poTokoJa 0T 25 AxBapA 1936 rojia COBENIAHIA KOMUTETA HAYKN
110 BOIIPOGY COSIAHMA B I'. AJIMA-ATe 300JI0THUECKOT0 TIAPKA.

IIpucyTcTBOBAJIY TIpencTaBuTe i oT HomureTa Haywy T. Tosiebaes, AxaneMun
Hayx pod. Buprosia, Hapromsema 1. PaGosa, yrpassenua oxparsl HKBI 1. Mu-
TEIKUT, CIIOPTUBHO-0XOTHIYBEr0 KoMuTeTa BOOK T. Musisuenko v 1. CaMUHYYH.
4. ObeysIeHye BOIIPOCa, 00 OPraHusaluy B I. AJiMa-ATa 3001apKa (IOKJIaIUnK
10B. ToJsietaes M.).

Tlo Bompocy 06 YUpesIIEHNY B TOPoJIe AJTMa-ATa 300TIAPKS COBSITAHNE CUMTAET,
YTO C KYJIBTYPHBIM POCTOM Hasaxcrana ABJIASTCA OOJIBINAA HEOOXOIMMOCTE B
OPT&HMSAIIMY 300T8PKa B TOD. AJMa-ATa JUDEHIEHNA, KOTOPOE CHITPasT GOJIE-
106 HAyIHO-KYJIBTYPHOE SHAUEHUE IJIA BCETO Kpad, TeM 6osree uTo Hasaxcram
foraT BCeMU 00BEKTAMY MUBOTHBIX ¥ ITHIL, KOTOPBIE WIYT Ha CHAOMEHUE S00-
1aproB Beero Corosa.

IlJ18 otpengsIeHUA MECTa, 11011 3001IaDK, COCTABJIEHUA I1JIaHa X CMETh], CO3IATh
KOMMCCHIO: OT TOPCOBETa, — Haraesa 1 MOCKOBCKOTO apXUTeKTOpa ['ypeBrya, AKa-
neMuy Hayk — mpod. Bupiosia, mpod. Tpomigoro HomwmTera Hayku — Tosebaera,
BCOK — Mussuenko, or I'ocrtana — T. Ilomosa, or Haprommpoca mpod. ['as-
DUJIOBA, OT YIpapjenud JecaMu Hasmapromsema T. Patosa u ot 'op30 (...),
KOTODOY TIOPYUUTh IIPEIICTaBUTh Ha, PACCMOTDEHUE HIPESULIAYMa TOPCoBeTa Ha 19
bespasia 1936 roma.

IL.1. Ipencenaresib
ToJiebaes.
CerpeTapb

MuJsipueHKO.
Brinucka BepHa;



Mpuno)xeHue

B nogeanax 3gaHuna HKBL, ropo-
na AnmMaTbl yMUpanu B xoge Ha-
CUNbCTBEHHbIX OOMPOCOB, MbITOK U
OblIM pacCcTpenaHbl COTHM U TbICAYMN
HEBUHHO OCY>KOEHHbIX. XXepTBaMu
noNiTMYeCcKoro Teppopa B 1930-e
rogbl CTAaHOBUIUCH Kak OOblYHbIE
nogu, Tak 1 NpencraBuTenIv UHTes-
nnreHumm, cocnaHHble B KasCCP no
chabpUKOBaAHHbIM enam U3 Opyrmx
pecnybnunk Coto3a, MecTHaa MHTes-
nekTyanbHaa anmTa. MHorme 6binm
peabuUnmMTMpoBaHbl MOCMEPTHO NMNLLb
B Hadane 1990-x rogos.

B umncne noaeepruwmxcs penpec-
cUAaM B6bINn Te, KTO CTOAN Y MCTOKOB
aNIMaTMHCKOIo 300MnapkKa. 300/10Mu-
YECKMW NapK, B OTIMYMK OT My3eq
penpeccum, Kak NMPoCTPaHCTBO chop-
MUPOBaNoCh U CyLLLECTBYET MO CEN
LeHb, 3aHUMas OOHY M3 3eNTIEHbIX 30H
BOCTOYHOWM 4acTu ropoga.
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Appendix

Thousands of innocently convicted
people were tortured to death
during interrogations or executed
in the basements of the Almaty
NKVD building. Among the victims
of political terror of the 1930s
were ordinary people, as well as
representatives of the intelligentsia,
exiled to KazSSR on fabricated
charges from other republics of
the Soviet Union, who became the
local intellectual elite. Many were
rehabilitated posthumously only in
the early 1990s.

Among those repressed were
the founders of the Almaty Zoo. The
Zoological Park, unlike the Museum
of Repressions, has been formed as a
public space and exists to this today,
occupying one of the green areas of
the eastern part of the city.






dununbes UBaH Hukonaesuny (1889 - 1938)

Pycckunin 1 COBETCKMM 300/10T, SHTOMOSIOT, FENIbMUHTOSON, OAMH M3 OCHOBOMOIOXK-
HUKOB PUTOreNTbMUHTONOTMM, YneH DpaHLYy3CKOro SHTOMOIOMMYECKOro O6LLECTBa,
yneH BalUMHITOHCKOro refibMUHTOMOrMYeckoro obLectsa. Hay4yHble paboTbl Ou-
NMNbeBa, NOoCBALLEHHbIE HEMATONOI MK, reNTIbMUHTONOIMMK, SHTOMOIOIMMK 1 300J10TMN
Oblnv NepeBeaeHbl Ha GPaHLY3CKUIA, aHTTIMINCKUI U Apyre a3blKK. [Jo C1X Mop ero
TPYLbl aKTUBHO LIUTUPYIOTCS 300/10raMK B Pa3HbIx CTpaHax. NocnegHme rofbl XXU3Hm
M Hay4YHOW OedaTenbHOCTM CBA3aHbl C AfiMa-ATol. OH 6bifT OOHUM U3 KPYMNHENLIWX B
CCCP cneumanmcToB Mo 3aliuTe pacTeHun. Hanbonee BayHOW aBMSeTCa ero paboTa
«HeMaToabl BpeaHble 1 None3Hble B CeNIbCKOM Xo3ancTBe» (1934). B ero 4ectb 6bin
Ha3BaH BUL, OHEBHbIX 6aboyek aHOEeMUYHbIN Poccumn — Fony6aHKa @uamrnbesal.

PaccTtpenaH B noasanax 3naHma HKBL r. AnMa-ATbl.

Ivan Philipyev (1889 - 1938)

Russian and Soviet zoologist, entomologist, helminthologist, one of the founders
of phytohelminthology, a member of the French entomological society, a
member of the Washington Helminthological Society. PhilipyeVv's scientific
works on nematology, helminthology, entomology, and zoology were translated
into French, English, and other languages. His works are still actively cited by
zoologists in different countries. The last years of his life and scientific work were
connected with Alma-Ata. He was one of the largest plant protection specialists
in the USSR. One of his major and most important works is “Nematodes harmful
and beneficial for agriculture” (1934). A species of the day butterflies-Lycaenidae-
endemic to Russia was named in his honor.

Shot in the basements of the NKVD building in Alma-Ata.
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Tpouukunin Hnkona Hukonaesuu (1887 - 1938)

Mpodeccop-3HTOMOMOT, KpYMNHENLLMIA CReLManicT No BornpocamM MMMYHUTETA Ceflb-
CKOXO3AMCTBEHHbIX Kynbryp B OTHOLWEHWN SHTOMONOIrMYeCKMX Bpe,El,l/ITeﬂeIZ, B YacCT-
HOCTW, MO UMMYHWTETY NAOLOBbIX KyNbTYP NPOTUB KPOBAHOM T, GUITOKCEPDI Ha
BMHOMPAAe 1 No MUMMYHUTETY 3/1aKOB MPOTUB PU3MONOIrMYECKUX BpeamTenen. Paspa-
H6aTbiBan TeopeTnHeCKme BOMpPOChl Nno akonormm n UMMyHonRnormn, npnMeHnTeTIbHO K
cenekumnm CENbCKOXO3AMCTBEHHbIX paCTeHl/II;I, ABNANCAd OOHUM 13 BUOHbIX TEOPETUKOB
aTOM 06nacTU. OH Npoaenan 3Ha4YnTeNbHYO PaboTy Mo 300reorpadryeckoMy pano-
HUPOBaHWMIO M aHaNM3y dayHbl OTAENbHbIX PAMOHOB Ka3axcTaHa Mo KIMMaTUYeCKOMY
MpU3HaKy. HeooHOKpPaTHO 6biN B 3arpaHUYHbIX KOMaHOWMPOBKaX B pAae €BPOonemcKmx
cTpaH. [1o cepeaunHbl 1930-x onybnukosan 6onee 70 dyHOaMeHTalbHbIX PaboT, B TOM
ymcne 1 B 3apyOeXHbIX M30aHMAX.

PacctpenaH B noosanax 3naHma HKBL r. AnMa-ATbl.

Nikolay Troitsky (1887 - 1938)

Professor-entomologist, a foremost expert in the area of crop immunity against
entomological pests, in particular, on the immunity of fruit crops against bloody
aphids, phylloxera, on grapes, and on the immunity of cereals against physiological
pests. He worked on theoretical questions in ecology and immunology and

their application to the selection of agricultural plants, was one of the prominent
theoreticians in this field. He has done considerable work on zoogeographical zoning
and analysis of the fauna of certain regions of Kazakhstan on the basis of climatic
features. He repeatedly went to a number of European countries on business trips.
Until the mid-1930s, he published more than 70 fundamental works, including in
foreign publications.

Shot in the basements of the NKVD building in Alma-Ata.
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Anekcen AHppeeBu4d BanbiHMUKUN-Bupyna (1864-1937)

Pycckunin 1 coBeTCKMM 300110r, 300reorpad, uneH-koppecrnoHaeHT AH CCCP (1923).
OcHoBHble TpyAbl BANbIHMLKOrO-BUpPYn MOCBALLEHbI M3YYEeHMIO MayKoo6pasHbIX.
Ero 3HaMeHUTaa kHura “@anaHru. Solifuga”, BblledLuasa B CBET rNocre ero cMep-

TW, CTana KMacCUYeCKMM UccnegoBaHmeM conndyrmeBbiX 1 LLUMPOKO LMTUPYETCH
6ronoramMm BoO MHOIMMX CTpaHax Mmpa. BMpyna y4acTBOBaN B KPYMHbIX apPKTUYECKMX
aKcnegmumax B Hadane XX seka. Ero mMeHeMm HasBaHbl BUA, pacTeHuni - Cerastium
Bialynicki A. Tolm, a Tak)ke 3an1B 1 ropa Ha nobeperkbe MoyocTpoBa TalMbIp,
peka Ha ceBepe ocTpoBa Hosas Cubupsb. MiccnenoBaHusa npodeccopa Llamuna
MamenoBa 1 UckyccTBoBeda Onbr CeprieHKko OoKasbiBatoT, UTo Bupyna 6bin pac-
CTpenaH B noaeanax sgaHuna HKB, r. Anma-atbl.

Alexei Byalynitsky-Birulya (1864-1937)

Russian and Soviet zoologist, zoogeographer, corresponding member of the
USSR Academy of Sciences (1923). The main works of Byalynitsky-Birulya are de-
voted to the study of arachnids. His famous book “Phalanges. Solifuga,” published
after his death, has become a classic study of solifuga and is actively cited by
biologists in many countries around the world. Birulya participated in major Arc-
tic expeditions in the early 20th century. His name was given a plant-Cerastium
Bialynicki A. Tolm, as well as a bay and a mountain on the coast of the Taymyr
Peninsula, a river in the north of the island of New Siberia. Studies by Professor
Shamil Mamedov and art historian Olga Sergienko prove that Birulya was shot in
the basements of the NKVD building in Almaty.
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MpuMeyvaHus

1. OnMcaHHoOe NPOCTPAHCTBO ABNAETCS MO-
[ennmpoBaHMeM OBLLECTBEHHOM YXMU3HW, CTPOro
noaYMHEHHOM MONMUTUYECKOM MAEONOrMN COBET-
cKoro nepwopa. foBops O Pa3NUYHbIX MO CBOEW
dopmMe ropoAcKMx MPOCTPAHCTBaX, § OCO3Halo,
YTO BCE COBETCKME CTOMULLbI, KaK 1 MHOTMe apy-
rve ropoda, 6bi1M cBOeob6pPaA3HOM IKCMEPUMEH-
TaNbHOM MOMbITKOM pPaLMOHanM3aLmMm  XKU3HU
HapPOO0B, XXMBYLLMX Ha 3TUX TeppuTopmax. Kpyr,
KBagpaT, MPAMOYTrONbHUK, TPEYroNbHUK — ftobas
OOMUHUpYyoLaa dopmMa cerMeHTauum ropoga
M OBWXKEHUS B HEM B COBETCKUX pecrnybrmkax
MMena OOMHAKOBYIO Lieflb MOAYMHEHUS N paLn-
oHanusauum obulecTBeHHoro 6biTa, MOBCEAHEB-
HOCTW. MMO3TOMyY HalUWM MPWBbIYKK NULLB Ha Nep-
BblM B3rNa4 roBOPAT O TOM, YTO Y Hac pasnmnyHble
NpencTaBneHns O ropode, AoMe, OBvbkeHun. B
peanbHOCTU Mbl MPOUCXOAMM M3 OANHOKOIO NPOo-
CTPaHCTBa TOTa/IbHOMO MOAYUMHEHWSA MonuTUYe-
CKOWM MOeonornm npoLuaoro.

2. CM. dyHOaMeHTanbHyto paboTy o cyabbax
penpeccnpoBaHHbIX apPXUTEKTOPOB B KHWIe Ma-
JIMHOBCKASs E.[. «PerpeccnpoBaHHAS ApXUTEK-
TypQa» - CTA/IMHCKME HOBOCTPOWKM, TBOPYECTBO
u cynb6a apxutektopos / Ennsaseta ManmHos-
ckas. — Anmatbl: ARK Gallery, 2018.

3. O6LLEN3BECTHbBIM ABASIOTCA Takne YepHble
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Notes

1. The described space is modeling the social
life that was strictly subordinated to the political
ideology of the Soviet period. Speaking of urban
spaces that vary in form, | realize that all the Soviet
capitals, like many other cities, were a kind of an
experimental attempt to rationalize the lives of the
peoples inhabiting these territories. Circle, square,
rectangle, triangle — any dominant form of a city’s
segmentation and the movementinitin the Soviet
republics had the same goal of subordination and
rationalization of everyday social life. Therefore, it is
only on the face of it that our habits indicate that
we have different ideas about the city, the house,
the movement. In reality, we come from a lonely
space of total submission to the political ideology
of the past.

2. See the fundamental work on the fate
of repressed architects by E. G. Malinovskaya
“Repressed architecture” - Stalin’s housing
developments, creativity, and the fate of the
architects / Elizaveta Malinovskaya. — Almaty: ARK
Gallery, 2018.

3. Well-known are such black pages of the
history of Kazakhstan as the experience of the
Karaganda correctional labor camp (KarLag), the
Akmola Prison Camp for the Wives of Traitors of
the Motherland (ALZHIR).



CTPaHWLbl UCTOpMK KasaxcTaHa, Kak onblT Kapa-
raHOWMHCKOrO MCMNpPaBUTENbHO-TPYOOBOrO narepsa
(Kap/lar), AKMOMMHCKWNI flarepb XXeH WN3MeHHW-
KoB PopuHbl (ATTXKNP).

4. MNoxoxas mpobrnemMa BO3HMKAET BO MHO-
rMX ropofax MOCTCOBETCKUX CTpaH. [prMepoMm
60pbbbl 33 cO30aHUA My3es pPerpeccuin MOXKeT
CNY>XWTb U UCTOPUA C MOCKOBCKUM 34aHMEM MO
agpecy yn. Hukonbckas, 23. NMoapobHOCTN CM. Ha
caunTe http:/zamuzey.ru/

5. CM. Ipovic b. B notoke — M.: Fapaxk, 2018.

6. HoBOCTHble CBOOKM MPUBOOAT yKa3 npe-
3MOeHTa CTpaHbl, KOTOPbIW elle B Hadane 2000-x
rnoAanmcan peLleHne o co3gaHum MeMopUanbHoO-
ro mMyseq. Mysew MOYTU Hayan BbIiCTPaMBaTbCH,
cobpaBlUMeca B pasHblX MecTax apxMBHble Ma-
Tepwanbl NOMbITaNUCb NepeBecT clofa, HO YacT-
Hble BNagenblibl 34aHUA ONATb U3rHaNM My3ein 13
3TUX CTEH, TaK KaK Npuobpenn 3To CTpoeHue.

7. ApeHaT. Mbi 6exxeHLbl / nep. E. MoHacTbip-
ckoro : http://gefter.ru/archive/18962

8. TaM »e.

9. [enctBre poMaHa DaKy/IbTET HEHYIKHbIX
BeLyer KOpua JoMBPOBCKOro pasBopadmBatoTcs
B 3ToM 3gaHun HKBL,. CM. [Jom6poBckuii tO. Oa-
Ky/1bTeT HEHY KHbIX BeLeun. — M.: CoBeTCKMI nuca-
Tenb, 1989.

10. Cm. Uipevigep M. . HKBA usHyTpw:3anu-
CKU YekucTa. - M. : Bo3palleHune, 1995.

M. HyXHO OTMeTUTb, YTO TemMa namMaTv [Oo-
CTaTOYHO XOpolo pa3paboTaHa B KOHTEKCTe
COBpPEMEHHOro UcKyccTBa KasaxctaHa. [Nopasu-
TeNbHbIMW MO CBOEW PEeLENTUBHOM MOLLHOCTU
N XyOOXECTBEHHOM YyTKOCTU ABASAKOTCS PaboThl
Acenb KapgblpxaHoBol, AnekcaHgpa Yramsa, Cbl-
prblbeka BekboTtaeBa M MHOIMMX Opyrux. CM., Ha-
npuMep, ApT-npoekT 1937: Tepputopus Namatu |
XKokray: Katasor.— Anmatbl: 2013. - 168 c.
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4. A similar problem is characteristic of many
cities of the post-Soviet space. The story of the
building at 23 Nikolskaya Street in Moscow is
one example of the struggle for establishing a
museum of repressions. The details can be found
at http:/zamuzey.ru/

5. See Boris Groys. In the flow — M.: Garage,
2018.

6. News reports tell about the decree of
the president of the country, who signed the
decision to create a memorial museum in the
early 2000s. The museum was almost started,
archival materials from different places were to
be transferred here, but the private owners who
purchased the building once again drove the
museum out of these walls.

7. Arendt H. We Refugees /| Altogether
Elsewhere: Writers on Exile. Ed. by M. Robinson.
Faber and Faber, 1994. P. 111.

8. /bid.

9. The action of the novel The Faculty of
Useless Knowledge by Yuri Dombrovsky takes
place in this NKVD building. See Dombrovsky
Yuri. The Faculty of Useless Knowledge. - Moscow:
Soviet writer, 1989.

10. See M.P. Shreider. Inside the NKVD. Notes
of a CHEKA officer. — M.: Vozvraschenie, 1995.

M. It should be noted that the subject of
memory is well developed in the context of
contemporary art in Kazakhstan. Works of
Assel Kadyrkhanova, Alexander Ugay, Syrlybek
Bekbotaev and many others are striking in their
perceptive power and artistic sensibility. See,
for example, Art-project 1937: The Territory of
Memory. Zhoktau: Catalog. — Almaty: 2013. - p. 168.
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